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“Your ‘avin a laugh” must have been the combined initial response from Messrs 

Tasker, Cassford , Miller and Lunn the Players masterful set building team – “You 

want ‘ow many doors  on set?  -eight !! That all work !! With two flights of stairs !!” 

Then, as usual, they just got on and did it – brilliantly, giving the energetic team of 

actors something they could really hammer at in true farce style. 

 

This is a very ambitious play to direct and produce in a village hall but somehow 

Sarah and Charles Truelove have successfully pulled off a production that would 

probably have broken many AmDram groups. The classic play-about-a-play format 

opens with Jacky Jenkins as slightly scatty actress Dotty giving a cannily accurate 

drawing of the stereotypical cleaning lady Mrs Clackett, whilst at the same time being 

hopeless with all the props – thus giving Adam Hardy as on-stage director Lloyd 

ample opportunity to energetically flesh out the hopeless despair many a director must 

feel as opening night approaches. To the obvious delight of many a gentleman of 

certain age in the audience it does not take the voluptuous Jess Hardy long to get out 

of her dress and she did look very comfortable parading around in Ann Summers 

finest for most of the play as the sexy bimbo Brooke, there are signs there Jess is 

developing some good skills in comic roles. Her on-stage lover Garry is played with 

some verve and great energy by Jimmy Powell who probably gets the record for the 

most door openings in any play. 

 

Act 1 is undoubtedly over scripted and too long but does give the characters time to 

develop – Matthew Stephens as Tim the chippy come general understudy is new to 

the Players but his previous experience shows in the unforced way he gets his 

characters across to the audience. Cecilia Marshall as the overburdened Stage 

Manager Poppy is less experienced than many but is quickly developing an ability to 

hold up her corner of the stage  

 

In Act II we get to see the actors panic stricken private hells behind the scenes as the 

play-within-the play starts to come off  the rails towards the end of its tour of minor 

towns and the production hots up to the true exhausting tempo of classic British farce. 

With doors opening and closing with split second timing the second Act romps along 

brilliantly – Luminous Lynn Lunn as the slyly mischievous Belinda seems to have her 

own follow-spot when on set and is a natural easy comic to boot. Lawrence Robinson 

as Frederick gives a fine rendering of an actor hampered by both poor coordination 

and self-doubt, whilst providing all the trouser dropping demanded of a good farce 

 

In Act III we see Nothing On coming to the end of its provincial run, and Act II’s 

derailment becoming a full scale rail crash as the Nothing On cast forget lines and 

mis-cues abound giving James Gallifant as the alcoholic old trouper Selsdon plenty of 

sea room to reveal his inner uber-dame. Both of the last two Acts give the whole cast 

a lot of work to do, concentration levels were kept at a high level to preserve the 

essential timings and the laughs kept coming from the audience. Excellent lighting, 

sound and costumes all contributed to the high level of production quality that overall 

made this a highly entertaining evening, provided to us by a very hard working crew. 


